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Slaterfocuses on the "metatheatrical"(theatricallyself-conscious)elementsof
Plautinedramaand analyzesthose playswhereinoverttheatricalself-consciousness is prominent.Slaterdemonstrateshow this dramaticself-awarenessinfluences the reader's(and, we presume,audience's)responseto the stage action.
For a similar approach, see Helene Foley's analysis of Euripides'
Bacchae: TAPA 110 (1980) 107ff. Slater comments perceptivelyon eavesdropping scenes to illustrate and explain the uses of illusion. Readers may
compareGiannaPetrone'scomplementaryanalysisof Plautinefallaciain (espeThis
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Epidicusin this archetypalservus callidus'openingmonologues. Slaterreveals
the dramaturgicalmotifs and vocabularyin the Persaand commentson the playwright'screationof an unusualpersonain Toxilus, servusamans. He explains
the confusingplot of the Asinarianot as evidenceof inept contaminatio,but as
an intentional,Pirandelloesquesequenceof charactersattempting(and failing)
to controlthe plot. Plautus'inversionof stock types and expectedactionsin the
Casina is describedwell, while levels of doublets, doubling, and duplicityare
exposed in the Bacchides.We are invited to follow John Wrightand identify
aspectsof Pseudoluswith the playwrighthimself. Slaterhimselfviews Plautus'
late creationPseudolusas a celebrationof theaterand as evidencefor Plautus'
ambiguousrelationshipto his own characters.
Slaterwrites for a wide audience;his analysisis clearand cogent;he renders
PlautineLatin wittily throughout.We know Plautusthe manipulatorof Greek
scripts,the archaicmetrician,and the mirrorof Roman mores. Slateraimed at
depictingPlautusthe comiccraftsman.He succeeds.
ThePennsylvaniaState University
CW80.1 (1986)

PAUL HARVEY

Philip D. Curtin. Cross-CulturalTradein WorldHistory. Cambridge:CambridgeUniversityPress, 1984. Pp. xi, 293, incl. 31 b/w maps, 1 b/w ill. $34.50
(hb.), $9.95 (pb.).
This book is not a history of trade but a study of patternsin cross-cultural
trade,tradeamong societiesthat differedfromeach otherculturally.The author
chooses as his model the trade diaspora, the networks of merchantsliving
abroadas foreigners.He examinescommercialdiasporasfrom antiquitydown
to theirdisappearancein the industrialage. But he is not interestedin diasporas
in general. A specialist in African trade, he explicitly seeks to give a "nonEurope-centered
view of the humanpast", focussingon Africa, Asia, and North
America, in what seems an informed and confident manner, insofar as I am
qualifiedto judge them. Not so with classicalantiquity.Curtinis only peripherally concernedwith Greece, and Rome hardly interestshim, apart from the
Roman trade with India and China. The somewhatmore complete, but still
superficial,observationsabout Greece are drawn chiefly from Austin/VidalNaquet, Starr,and Heichelheim,with some Polanyi and Finleyaddedfor good
measure.The mixtureof those sourcesis not very expertlydone and makes for
difficultreading,unlessone keepsconsultingthemas one readsCurtin'stext. As
an il!RNstration
of his dependenceon those sources,one examplemightbe cited:
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Austin/ Vidal-Naquet(p. 43):
"The word emporos which later referredto the maritimetraderpar excellence
still only means'passenger'(on a ship)."
Curtin(p. 75):
"The word emporos, which later meant a maritimetrader,then meant only a
passengeron a ship."
Classicistsand ancienthistoriansneednot look to this book, then, for particularly enlighteningor original information.By using sources that question the
existenceof much commercialactivityin the early Greekworld, Curtinavoids
the need to devote attentionto the increasingevidencepointingto the commercial role of colonies (they were "mainlyfor agricultureratherthan commerce,"
p. 78), and writes off Greektradingcommunitieslike Massalia, Al Mina, and
Naucratisas "exceptional."Beginningwiththe fifth centuryB.C. and culminating in the Hellenistic period, Greek commercewas so "homogenized" and
"'ecumenical"that "open" tradedid away with the need for even such trading
settlementsas had existedpreviously(pp. 80-81,88-89, 127).The samereasoning
allows the authorto ignoreall but the India and China trade of Rome. Roman
colonies and the groups of foreigntradersat Ostia and at Roman Delos, Alexandria,and elsewhereare not referredto, sinceCurtincan thinkonly in termsof
a "homogenized" Mediterraneanin the Roman period. Rostovtzeff, Frank,
Wheeler,Tarn,and Hatzfeld,all still usefulfor theirrichstoreof references,are
not included in the Bibliography,and the rapidly growing body of archaeologicalevidence(especiallyfromunderwaterfinds)bearingon ancienttradeis all
but ignored.While the book and its manymaps will doubtlessbe of interestto
readersconcernedwith tradingdiasporasin moremoderntimes, its treatmentof
the topicin Greekand Romanantiquityis disappointing.
Universityof Massachusettsat Amherst
CW80.1 (1986)

ELIZABETHLYDING WILL

GrahamAnderson.Ancient Fiction: The Novel in the Graeco-RomanWorld.
Totowa, NJ: Croom Helm Ltd., c/o Barnes and Noble, 1984. Pp. vii, 248.
$28.50.
In this book the author of Eros Sophistes hopes to afford laymen an introduction to the ancient novelist as serious artist, while to specialists he addresses technical discussions about the novel's origins and its relation to far older texts as
well as about the impact of recently discovered papyri and cuneiform tablets
upon our understanding of the genre's development. It is difficult to write a
study which will speak simultaneously to both neophyte and scholar, doubly
difficult when the subject matter until recently has been neglected even by the
professional, who tended to assign Longus, Achilles Tatius, and Heliodorus to
the literary periphery. Disappointingly, this book is only a mixed success: the
layman will find much bewildering, while the specialist will find its positive
aspects hedged with reservation.
Anderson maintains that much of the material in the ancient novel derives
from the religious and literary texts of the Akkadians, Sumerians, Babylonians,
and Egyptians, and exhibits an impressively wide-ranging command of world
literature, from materials as diverse as the Dumuzi-text, the myth of Enlil, and
the Cycle of Petubastis. Unfortunately, he is parsimonious with dates, backgrounds, and contexts not only for the oriental literature but for the discussions

